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' DO STAGE OR FILMS
INSPIRE ACTOR MOST?

Joseph  Kilgour,
Star, Gives His Viewa on
the Matter

fot mive the actor the same Insplration
thatl he getn on the legitimate stape, with
he sen of foceda noros s Tootlights
watehing hin eveiy move, v L LLLUSE L
seph Kilpour, the Vitasmaph plasver, on
who Is willing to nrgue with then ki
finds more Inspiration in the cold, glenm
Ink aya of the camern, the erftion] eyve of
the dMrectors and the Interested eye of
the camern man than he aver felt before
“If An actor pute hid whole mind Into

B work there will Ba no luck of ine
tlon. 1 have played o great many

on tha legitimnte ntage and at thiles
been desply affectad by them, but until |

pira-
arin

Bepan to posd In motion pletures 1 did
robt realize what Insplration meant.
"wihere In one Nlm in partledlne thot

brought out, 1 Lelleve, the host that wi
in me. At loast, T meant to do my host

not only from an ethical standpaint, hut
becauss the story of the play

The story was the deathbied ¢
prent mind, Mra, Bldnes Direw (Goeorgs
Cameron) dictated the pleture nn shie Ty |
with Ifa abbing awny, with her slglht |
growing dimmer nnd dimmer, Having
completed her work she dled, holding n
har hand the wvery Dible from which whe
derived the story's thems

“Think of the sentimentil associntions
of that story—pnrticularly when it waon
put Into the handa of her son, 5. Rankin
Birew, to produce. All of the Jlaydrs cant
in the pleture could mee that he wopl on-
deavoring to erect f monument to the

mamory of his loving mother, and every
plaser dld his or hor beat under tYnt snme |
inspiration and Impetus.”

On the spedking stage Kilgour han al-
wiys bean known for hin Kknowlodge of
technical detall. He finds that In motion
pletures he has an even grenter oppors
tunity to display hls technleal Knowledigs,
His first glimpae of himaelf on the screen,
however, caused a slock to his justifinble
pride.

“ASLter T had gone through n number of
acenes 1 was glven the opportunity of
meeing mysell In the pletures, 1t wan the
moat uneasy expericnce [ ever had. 1
seemed the veriost nmateur and pleked
many flawa In my maonner of Wy
making gestures and fueinl expre

“eyery well done, Mr, Kilgour,” s
my director, who was walchin the film.

* swall, If my work In that pleture Im-
presses you aa belng good, In my future
pletures you are golng 0 pee pome real
acting.” T had the fAlm run over agaln
threa or four times, noting whoere,

opinlon, I could have done better,

was the firrt timo 1 had ever had o
chance to see mybelf ns others hawve 1
me, and It taughy me o good lesion, My
later efforts pleased me bettor, for [ kncw

then how to obtain the proper ¢fMants, |
am by no means satisfisd, howewvor, and
ench film in which I appear I8 o valunble
leamon to me. All of us bave o great doeal
to learn."

Famous Pistols in Film

Tha two pistols used In the
seene of the photodramntle
Mark Twaln'a famous story, "'

dueling

Wilson," which will be nt

Thentre the flret hall of this ]
Theodorse Roberts in the title role I
part of the collection of Wilfred utks
land, art director of the Lasky Company
Mr. Buckland Is known as the groatest
collector and authorlty on nnclent fire-
arma in the country. and his collection
{a sald to be one of the most completa In
the world, not barring thut of the Brit-
sl Museum. By eareful atteantion  Mr,
Buckland haa kept his collection in n
wonderful state of preservution, and the
pistols, when lested, Were 48 necorate
and hard shooting ng when they left the |
French gunamith, ]

BEL

IME - HONORED
stage traditlons

ASCO

and conventions re.
oalved an awful
sthock when David

Belasco, nt the He-
Insco Thontre, New
York, produced the
Knoblauch play, en-
titled “Marle-Od|)e,"
in which that clever
young actross, Fran-
ces Starr, s appenr-

Ing. In this plny the
pcene s Inld In the
refectory of n con-

vent, and in order to
obtaln n nAtting ut-
mowphere und pro-
mote a sense of ingj-
moacy ' between the
atage and the audi-
enge Mr. Belisco has
completely aboilanhed
the footlights In-
stend, hin light comes
from above wliere
it comea from In na-
ture.

The efectlvennsa
of tlys style of light-
Ing In best i

nppr
ated by tho nj -
tor when the lights
lower In the o -

A torfum  and  from
above and on hoth
sldes of the prosce
nium arch A sub
dued. mellow light,

puch as might fltes

I
Vitagraph I

These who snt that motion pictures de

ABOLISHES THE FOOTLIGHTS

WHAT MOVIE FOLKS AND THEATRE PEOPLE ARE DOING WHEN MORE OR LESS OFF DUTY

MARIE OSBORNE

Of the Pathe-Balboa

rendy for fun quite as mue

wark.

WHY THEY CALLED
HER JERSEY LILY

v Langtrs's Chiristlan naime |y not
L ne il Iefore hor fest marriage
shoe won Mise Emilie Chaviotte Le Breton,
dinttghter of the late Willlum Corbet Le
Hrator Piean of the Ieland of Jersey,
Finel 1. Vliaw ghe nequired the nnme by
whileh &he Hus been #o long known to the
public makes n pretiv little story, which
she told at the Ritz to a party of dinner

one night last week.

“The Hlles of Jo ¢ and CGuernsay,'
e midd, “wre famous. Thoy are known
ne 1ller, and nre bulbous plants, but ne-
tunlly they belong to the famlly of
sentey i thay are really belladonna Hiles

BUwnsls

-

ind netines. T know ill nbout them bae-
chuse gardening s my favorite hobby

Indesd, T ecan almost clnim to be o

gordener by pr sl These lilies orig-

Inatly ¢ame from south Africa. A ship
Inden with & o of the bulbs wans
wrickod many vehrs ngo on the Jaruey
rocks and foundered. The waves washed
the bully ashore and coversad them with |
sl The following yénr people were

siirprised and -uh;_—l.!uu!-!n find mnaxes of

those bDeputiful beilndonnas and nerines
peinging up in the sands above high-
wnter mnrk The bulbs were vollected,

anved nnd ‘adopted,' and that la how we |

came Lo pot our Jersay [llles.

“T myeell came to ba ealled "The Jer-
ey Lifly® in this wny: When I came to
Londan from Jersoy many famous artists
palnted me.  Among them was Sir John
who, though born in
old Jeracy

family.

of

sy Cimne an !
Iy puinted my portralt twoe or three |
tines One day he sald to me, ‘I want

to paint von with one of our Jeraey lllley

In vour hoand." I wore a black dress, and
the picture was called * Jeraey Lily.'
It wun ung In the Achdemy, and #o
great was the desirs to ses 1t that the |

was In dianger of bheing damnged

olure

by the crowds and had to be roped off.
As the ort o of the pleturn, 1 was con-
stantly e | to afterv/ard as ‘The Jer-
sey  Lilly.’ I definitely adopted the
naime when 1 went on thia staoge, some |

yeiars aftor my marringe.'’

[ The dramn's Inws the drama’s patrans
glve;

For we that live to please must pleass to
live.

—hactor Johinson, Prologue en Opening
[ Drury Lane Thentre,

foreces,

ngland, k= |

is
h as

A STAR CAN TWINKLE
ONLY BY WORK

The gudiences at the *"Passing Show,”
now playving as the Lyrie, always sit up
| and take notice when a small figure and
a blg high hat arrives on the stage and
starta things moving, The peoullar look-
ing vet most attractive little poraon is
Daphne Tollurd. Miss Dollurd has de-
vided viewn on stage life.

“1 don't belleve the conquerors T unsed
to hate when I studied ancient history
| at school ever felt prouder when they
drove Into the home town after the wars,
tralling thelr captives behind them, than

i girl dors when she knows she haa
| pleaned Broadway.
“"Hroadway, you know, ia the ntreat

with the terrible fascination—terrible be-
cause to conquer It means so much, and
1o be conquered by It 18 so dread a thing
And favelnating! I should say It In As
full of thrill as a first glass of wine,
Broadway |s what svery nctresa wanta,

“I, & girl born In Australinm, used to
hear of It in my Pacific island home with
a thrlll of fear and hope. Fear that 1
might not win It. hope that 1 would, 1
Joined o vaudeville opera company before
most girls start school. When 1 waa 12
years old 1 hand learned 3 operas. Yes,
that's right, Don't think [ meant slx or
17T or 35—1t's 38, Be sure to print 1t right
1 was the star of the Follard Juvenlle
Operan Company. Wae sang in Melbourna,
Australla, and other citiea in that part
of the world, But my hesrt turned to-
ward Hropdway,

“I reached It by way of San Francisco
and the Tivoll, which was San Franelsco's

home of lght opern, That was elght
years ago, and I was 14. It was ver
charming to please the warm-hearted,

pleasure-loving San Franciscans, But my

SHE CANNOT TELL A LIE
Lyda Carlisle, of “The Passing
Show,” did it with her little ax.

heart st turned and yearned for Broad- |

way

"I began to think T should never see, I
much leaa conquer, It, ¥Por plong came
Cupld and persukded me to marry a
young man In Seattle and take up my

uwhods there

“For four years I was off tha stage
It took nll that time to convines hubby
that I could he on the stage without
stralning homa ties, Then 1 went into
vaudeville birlefly, and then, by grace of
the Shuberts, I had my chanca nt the
Winter Garden

‘1 ceame—they smiled
lirlounly happy, for—so

And 1 was de-
they told me-—I

dowsn through the L .- | had conquered the street.'
high, dusty, mul- § e e e - ———
lioned windows, |s MARIE-ODILE BY THE CONVENT DOOR . )
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y 2 " AR pertiatura about her falr head. Tha ) A Hoek of VYemes Underneath the
gheatre can use llght ag skil v ae | glow ' in and natural encugl, but | vy
W. and hia whole lighting » 1 think It nigbt the oy |- B} Yei Al That Spring Should Vanish
. . i man who directs Wik ke .
Aarie-Udile ls sald to be & it upon Migs Blurr wers 10 move his'| “Tell me, whers ls fancy boed?
Hiustration of wow much beauty | hand a “hion of an tneh oo far and Homer N. Bartiett
- I stage Hymisation sud how | one of no soldiers or s0me omne :‘I'lr('ot “%i‘m;:]l"“.h'“ i I"nlmx faFerge
= ; 2 " . me to the Hislaudas oward . Olimeur
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& " " s 1
. i L 1 o raadaias 1h [TV nat way Baom W A 1) o ’ “
PR peally nothing new that Mr. Ha. | DAPIEH THAL WAY. Bor W Mz Belaaco | "o miore” chora) Bociety. nasisied by Mrs
I dolng n getting Yis appurently B9 VER TIRLE in hia proeductions, and | M B Hofs Mra, M (5 AdSieon, Mr. Seniken,
D thog effects fog Murle-Odll o deubl the man who mapipulates that | My I-I L lt..].iié-.._ will present the contais,
. L - Dl spot"  has P Tl end of BE Cecllid "
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giubes atrung abuve Lhe aclurs AR = * B | Ldttle Theatre at 3 o'cleck
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plar llghie from the ondingry theatricy) spotilght, ax- | Maguarre  Enseimble In copoert st Wither-
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1'_' r & these bonler strige to | vefy mich sawaller 1than the Wveruge It | FRIDAY, FEEBRUARY
e 4 A ssnes Where a ! W in fasl, when It shoots ods the Phllsdeiphia Ovrhestra. with Herman Bapdvy,
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that when Il nown on Miss Stary's
bend h of 16 et grer lo-lght
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THE STARS IN THEIR TRIANGULAR COURSES

At the Fine Arts Studio, left to right, Eddie Dillon, Tully Marshall, De Wolf Hopper,
Jane Grey, Douglas Fairbanks, Frank Campeau, W, Christy Cabanne and Orrin Johnson.

My ine:
-

ALL IN THE DAY'S WORK
Frank Darien, of Griffith's Ma-
jestic Company, does a nasty

f

| disastrous efect of the eoniliet

s dizhinnded
| nlthough revivals of the eclassles prevaik

—
GERMAN STAGE USED
FOR PROPAGANDA

The. Issurs of Great Struggle ]
Preached Throughout tha *
Provinces t

Newn of tha German thenlres
tima ham heen mengre, but the Houtgy
Transtript, digesting the randon Hotes jn j
tha newnspapers that havas slipped "'lﬂtlgh
In the nmils, gives soime Iniention o the |
wny nrtiatls |
changens,

The extension

in way

upheaval followas poli el

of the German '|Im|t|‘|
to the Invaded provincen, the stefos e
rorahip of the theatres at home and the
a on (ke
1eatres in the smaller cltics ara (e il
tanding chnractoristies of the newn (g
filtern through. In Wer adventuren n Bule

Elum, Poland, Swedon and Hulgaria Gepe
many evidently belloves In (ha theatry «
as the best medns of the "“‘-‘mnhlxntm

of her outposts, Nown a feaw woeks npy
thiat tha leading thentra 1n Hrumsols 1.
now tenanted by the famoun Thiennald ol
compnny in followed by the In!nrmut:::
that Max Reinbardt han recently taken 4
hig company from the Doutachos ']'hga..

tre, Berlin, to Stockholm, Swaoden tap |
five  performances, inoluding -"I-‘nru;:"'
“Wallennteln,'* *The Hobbers" angd -"Ak‘
Midsummer Night's Dream.” German
plays nfe seen on the ntages of Lods. Thy
thentres of Warsaw have hboen talien

over from thele Russian rovarnmental

| control as an oppoytunity te fian Pollay =~
.\I :
"W =

natlonnl unrest by ealobrating in dramat
form eventa in Polish history,
teur, but doubtiess subsidided
Elving German playa In Sofin.
The most violent censoring hns basn the -
forcing out of existerica of the schonl ang
theatre of Emile Juques-Daleroxe, at Hel.
lerau, Just outside of Dresden, Poar
Jagques wis sent paoking to Hwitzerinndg,
early In the war for his Entents syme’
pathles, and now he |8 reeking ald for
the founding of a second Hellorat for hiy
work In ourhythmics across the Channel
in Englnnd. Here and there plays pros o
posed by managers hnve been banned,
and, of course, there are hundreda of
works of a revolutlonary nature that ne
manager would dream of proposing I8
thiese timen, Hauptmann seems to have
fallen under the grentest displeasurs,
probably for his anti-imperinlist symes
pathies revealed In hin Festeplel, which
wag banned by the Crown Prince at Breseo
laty In 1210 nfter poveral performanced.
In the lnrger eltios, like Beorlin, 1t
change 8 apparent in the theatres oxcept
for the loss of the vounger men from the
¢aats, The I'ree Folk Stage, under Relns
hardt's direction, hns added 10,000 menss 5%
bera. But in Welmar npd Freiburg ths
thentren have had to close their doors
and In Vienne the Free 1700k Stage lhing
New works are not unknown

An amas g
poclety 1y -

The Comedy of Words" Is the new piecs
by Behnitgler; “The Return to Nature™
by Ludwig Fulda; “Engelbrecht” a
posthumous play by  Strindberg, and
“King Belomon,'” by Frnst Hardt,

. Her Forte
| I henr that Kihel has n splendid pse
sltlon for which she is pre-eminently
I T R
“And that Is—m""
dianfldential secretnry to n thenisiesl
publiclty man"—Life.

— i

TDANC NG J41

leap for art's sake.
’
Martel’s Academy
1710 North Broad Street
Prof. J. Figel and Miss E. Cope
1 . INSTRUCTORS AND DEMONSTRATORS
| Beginners’ Class, Tuesday Night
| FOLLOWED DY RECEPTION-—-ORCHESTRA,
Receptions Every
Wednesday, Friday, Saturday
Prof. Figel and Miss Cope In exhibitions
NMoth's Bunjorine Orchenirn—Taiest Muslo,
Private Lersons Dally by Appointment
NIXON BATRE
LOESER’S ™iibixe
34 B, 02d ST
| Class Tues. & Fri.—Orchestra
' SNOWBALL and
Monday Night Dancing Till 12
High H-'!mn'l Muss Friday Afterpoon, 4 w il
‘ Receptions Mon.,, Wed. & Sat.
PRIVATE LESSONS, Hall Can Be Itented
WHEN RUSSIAN DANCERS PLAY Every Wed. All the Old Dances
- g gy il Dancing Every Baturday Evening Till 12
Here is Adolph Bolm, of the famous Ballet Russe, conquerors of New FHILA. O0-STEP Demonstrated and Taught
York, trying to play the “bull fiddle" with the not very promising e =g - -
assistance of one of the female dancers of the company. Tl OAKES The School
e - T — . iy = of Clean
| ma mlaint, at t Acudemy of Musle, B o'clock DANCIMG | lc !,ill\t‘inl-.'
SYCREA SeAMTR e —_— - C'n. Ave, 12th & Ontario Sts.
} }. A RUAR | 1 TIVED
w1 nor o CHARLES J, COLL | DO e e ¢
AY, FEBRUARY 11 | 38th and Market Sts, 0 UR ginal School o
! Rich Quartet at TEACHING THE NEW THINEE-STEP Old I)HIICI]’IK
r Susunns Dercum ASBEMBLY MONDAY AND SATUHDAY ADULTS HEGINNERS CLARS MONDAY,
ol lghd N iny 24 ‘ CLASS TUESDAY AND FRIDAY TUESDAY, THUNSDAY & PRIDAY EVUH
ton Symohony Orchestin, witn et | With Do Hart & Meyers’ Orchestra | Reception Wed, and Sat, Evgs.
18, pladitat, as solelst. Program  sn- . e mey et YT ’" A T OINVITHE AFPE
e '!-.-‘,::;l,- FERRUARY 17 T New Dr‘mng Rooms * {05 & ':':-i:;n-"l'ri“_L AN -1_“\’;']:.%"\“_ Ui :\ RO T
RS S SN AR A Wednesday Evg.—Tulip Musical | OF REFINEMENT AND  DISCIELINE
s AT Al e of My | Carnival-—Grand March, 10 o'Clk. | - T1
e .-,'_ul'»'. will e _i.q-: verdne * \1‘. | i . : ] ) T A d
Tohnatans llll r e Ower8 ca em
!.-llllllllll' Monasorgaky cantita will Cl.a Da.;.}f::::i;rdlalz . C d ] ROUEST & FINEST Alxl)-
MONDAY, FEBRUARY 21 i Y LVRuRg rﬂ?w‘:n\u. o A Y T
ll'f:r:,:‘L Culp In recital. Program announced T’he FR!CKE Academyl IEPTRUCTION, § P, M~DANCING, § 3';-.1-1

| i
MOVIE OFFICIAL'S VIEW

ON CENSORSHIP

Contloued from Vage Onn

principle of free expresslon of thought
be hampered or restriclied. Cepsorship
leads to race and religious prejudice, to
political lufluence and ecorruption of
morsls.

In the United States Constitution to be

revarsed and are we (o live under =
Government of men, tnstead of under a
Government of laws?

Are we not held thoroughly responai-
ble for our acly under existing lawa?
Innumomble Inslsnces oan be given to
show that the manufacturer of plotures

Is held thoroughly aublect to the law
Consorahip, genllemaon, will

rule of tha many by the few

Gaynor's declulon )

In conclumion, gentlemen, let ms recall
te your minds, that one of the cuuses of
the founding of this Republic was
eaca e ConBOrship—in ot words, Intal-
erance, which usany the rule of the many
by the Tow—and we hiad best bear in
mind the redscns which caused them to
advocats In cur matlonal Constitution the
freedom of thought expresalon

miean the
({Head Judge

" ey

|

URSDAY EVENINGS

Scholars’ Party 74

N, E. COiL. BROAD AND COLUMBIA AVE. Orchesira, $:50-11
Reception Saturday Nights Reception Every Saturday 9<heirs
BEGINNERS CLABS, Tusaday, Friday Nights ALL DANCES FRATURED AT ALL "

PRIVATE LESSONE == LATEAY DANCES ““CLARSHE AND RBEt 't:l'I'f_f)\'.iA"L
LEARN MY NEW DANCH Private Insteyetion Dally—10 &, m. (s 10 p, m

NORTH FOLE DANCE
THURBDAY, FEIL 5, §:80.

LARAL School of Dancing

1043 N. BROAD STHHET

THE PHILA. 6-STEP | SPECIAL
" 3 S. E. Cor, 156th
Al. White’s IC

and Chestnut
Novelty Dance : Wednesda

scnorans sowr Tossvar | | SNOWBALL DANCE TONIGHT
HECEPTION SATURDAY SCHOLARE TUBADAY & THURSDAY BVQS.
Privats Leasons in Meders and Biages Dancing | SRECIAL ATTHNTION T0 BEG/NNEES
Hall o Rant for Speclal Occuslons PHILA. SIK-STE.P TAUGHT

PRIVATH LBSSONS BY APPOINTMENT

. MUSICAL I ! Clarence H. Brady—Eva M. Baral

SCHOOQL OF MUSIC of the | Students’ Chapt
SPRING GARDEN INSTITUTE | > 9°Eit GRepls"

A NEW DEPARTMENT Wirk MIGH-CL
INSTRUGTORS 440

FACULTY—FPercy Chawe Mllar, Piane

Organ: Frank Preleeh and M.l..1 Albls
Kanly, Volce; E Beh I, Vielln; Wm

FARK AVE. &

SUNBQUEHANNA
CARL TSCTHOFF, Princlpal

New Bix-Step Taught Private and (Mlass,

AFPRCIAL ATTRAQTION WED. & 847T.

LT30 N. Broad Bt. Phone Dia. BAS

R
A Pra'lea Class Llnn‘: Tuea. & Thurs

Wagner

&:hml-‘l‘j. Cella; Ges. ©. Krick, Banje, Minde- l"l:n ATE LESSONS APT EVU. CALIL
i, Gulter, 2 Real H Toalght
For tarms, houre, s, Qerchosl Ias contmm. Dm‘ b‘:‘:lflﬂ
Apply o the LIBRARIAN, FPopular Dance Every Wed and ¥ol Evga
HIROAD ARND SFRING GARDEN STA

| FOWLER'S PRIVATE STUDIO

i"u::u:l ':xu:?ﬁih&‘rl d‘;ﬂ“.‘}'lw'
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